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A viola performance
that burned bright

By Jeremy Eichler
GLOBE STAF
As string instruments go, the
vinla was a late arrival to the party.
Until the 20th century, the 1ist of
i solo works

) - important
-~ Music written for the instru-

b (ke KT Z0E.
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Review mentcounld fitona
postage stamp. Even
today, there are very few violists
who have made substantial ci-
recTs as solotsts, |

Kim Kashkashian is one of
them. This excellent violist also
teaches at the New England Con-
servatory and isan active chamber
musician. Sunday afterneon at the
Gardner Museum, she was joined
by the pianist Lydia Artymiw fora
rewarding recital of music by Kur-
tag, Brzhms, and Shostakovich.

The Hungarian cComposer
Gyorgy Kurtag is & master of We-
bernian compression; he pours
vast quantities of emotion into the
smallest of musical spaces. His
style calls to mind Isazac Babel's
writerly dictum that a sentence is
complete not when there is noth-
ing more to add but when there is
pothing more 1o take 2wWay.

Kashkashian and Artymiw be-
gan their program with a sharp
and vital repdition of a suite of
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Kim Kashkashian, vioia
with Lylis Artymiw, piano
At- Isshella Stewart Gardner Mussum,
Sunday afternoon

miniatures culled from two Kuar-
tag works: “Signs, Games, and
Messages” and “Jatekok” These
short pieces call for some uncon-
ventional techniques — at one
paint the violist plays purposefully
out of tune, 4t another she uses a
practice mute to dampen her
sound to 2 whisper - but one nev-
or feels that Kurtag is merely striv-
ing after exotic effect, The gestures
telegraph a rare urgency of expres-
sion as well as a Tugged sense of
beauty.

The duo followed the Kurtag
with Brahms’s much-loved E-flat
Major Sonata (Op. 120, No. 2);
their playing was boldly contoured
and at. the same time well-ground-
ed. Kashkashian's tone was full
but not pressed, mellow yet sing-
ing. Artymiw responded in Xind.

But perhaps inevitably, the re-
cital’s center of gravity was its cons
cluding work: Shostakovich’s ex-
last compeosition, written only
weeks before his death in
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Violist Kim Kashkashianperformedmnslcbyxurug,nnhnu,
and Shostakovich at the Gardner Museum.

1975.The last movement is 2 trib-
ute to Beethoven, and its haunting
Tuminosity and spiritual grandear
sugpest that the two composers
shared a secres in their final hours.
The mood at the end is bleak, and
yetmercisnodem'ingthatthﬁis

music limned with 2 profound
sense of hope. The final notes on
Sunday burned like bright embers
drifting up into a darkened sky.

Jeremy Eichler can be reached at
cichler@glot




